
TYPE HIERARCHY & ORDER

A typographic hierarchy:

■ creates an organizational
system for content.

■ emphasizes some text
elements over others.

■ helps readers scan a text,
creating places to enter and
exit, and to choose among
offerings.

■ uses visual cues applied
consistently across a page:

spacing: indent, vertical space
type qualities: size, weight, 
style, color of the type.



TYPE HIERARCHY & ORDER

■ Hierarchy is the main 
tool in establishing an 
order to type.

■ Hierarchy signals 
importance, but it is 
most useful when it 
reveals a structure: this 
first, this next.

■ Text often is 
sublimated to other 
text: title, subtitle, 
body text. 



■ Well-thought-out text 
styles used consistently 
create a hierarchy.

■ Repetition is desirable for 
creating sign posts for the 
reader and rhythm for the 
page.

■ Each sign supports those 
coming before. 

TYPE HIERARCHY & ORDER
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■ Contrast. Levels of hierarchy are clear.
■ Rhythm. Repeated use of type styles signals a structure.
■ Logic. The hierarchy reveals a structure that helps us make 

sense of the text. Form follows function.
■ Simplicity. The hierarchy uses as few levels of importance as 

possible. Less is more. 



TYPE HIERARCHY

contrast

■ Use contrast to 
establish visual 
hierarchy and order.

■ Contrast is the relative 
difference between 
two or more things.

■ Whatever method 
used to establish 
contrast, the 
difference must be 
obvious. 
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Versatile font families provide several weights and styles, with strong 
contrast between regular and bold.

Establish a type series with steps in sizes large enough for good contrast 
but still in harmony. 

Some methods of contrast do not provide the impact of others. Shading 
doesn’t establish a hierarchy as well as size and weight, but two or three 
options in large steps can be useful.



TYPE HIERARCHY
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TYPE HIERARCHY

Rhythm. Repetition is good; it creates a visual map 
and allows for quick and accurate navigation. 

Heather Cox Encyclopedia Project, 2010, 17¾ x 11¼ x 7”
Heather Cox has incorporated her own profile into the Encyclopedia
Project. When the book is opened, the viewer finds that the pages are
glued together to form a paper latticework, reminiscent of tissue paper
party decorations. The book’s spine creates a strong support for the
connected pages. Just how much information can one head hold?
It is certainly an issue in this information-rich culture we live in. The
physical nature of books and even our own physical bodies are almost
old fashioned considering the current virtual world of information
storage and knowledge sharing we inhabit.

James Prez Volume 29,2009, dimensions variable
The point of departure for this piece was the Encyclopedia Volume that
covered Washington DC. After working on a series of 120 booktures, I
had many left over tchotchkes. Some of those objects included Avon
bottles of Washington, Jefferson, the Indian miniature, black elephant,
dice and rubber stamps.The miniature Indian garment represents North
America before it was invaded by Columbus; the elephant (Democratic
party symbol) represents Barack Obama; the dice the idea of Liberty
and Justice for most, if you are lucky enough to have a lot of money.

My booktures project came about after 20 years of bookmaking. I
became more interested in using the book as an element in my sculp-
tures.My art materials were limited to stuff I found at garage sales, flea
markets, thrift stores and street shops - many different cultures,
customs, languages, and thoughts combined together.

Betty McGeehan The Ocean and You, 2003, 63 x 13 x 8.5"
Two thirds of the earth’s surface is water. The future of our planet
depends in many ways on the health of the oceans, which are threatened
by pollution, global warming, over fishing, oceans used as
dumping grounds for our discarded wastes, and oil tankers flushing
their tanks into the ocean. Tanker spills like the Exxon Valdiz is an
example of what great damage spills can cause to the ocean ecosystem.
New environmental regulations in many countries are trying to prevent
such damage. These issues do affect every living thing on this earth.

This bronze sculpture contains a whiskey bottle found on a beach in a
badly polluted area. It is held upside down, indicative of mankind
polluting the earth and its oceans.

Gerda Quoohs Book Burning, 2010, 28 x 17 x 5"
The idea to recycle an outdated encyclopedia appealed to me immedi-
ately. I have loved books with a passion from early childhood on and
get distressed about discarding books.

Book burning, as well as censorship of other art forms, reminds me
of the horrors of political and religious persecution that goes together
with destroying people and humanity.

With my piece called "Book Burning”, I would like to pay homage to
Marc Chagall, called by some the painter poet, who translated stories,
legends, and fantasies into lines and glowing colors. The pictures seen
through the "windows" in my piece are from his 1913 painting "La mai-
son brûle", which he painted in Paris at the onset of the first World War.

Ramon Lascano Terra Incognita, 2010, 45 x 58 x 5”
As a child, our family encyclopedia held a sacred place. These were the
finest books we owned and were kept under lock and key, which added
to their mystery. I thought of them as magical; through them I learned
about people and places far from my little village in the Pampas. They
held my dreams, and the promise of what my future might hold.

The Internet has made encyclopedias obsolete. It filled me with sad-
ness to find them piled up at house sales and garbage dumps, so I
started saving them for my work. For me their magic is still intact,
firing my imagination and curiosity. I feel the spirits of the books as I
fold and twist and assemble their pages. Through them I travel to new
and unknown places, new topographies – only now the journey is in-
ternal, leading me to discoveries about myself.

Karen Arp-Sandel Who Is Your DADA?, 2010, 24 x 24 x 24"
In thinking about how my family trait of artistic self-expression passed
through the lineage of DADA art, via Jean Arp, I created a tribute to the
most revolutionary period of avant-garde art in the 20th century.

The encyclopedia, as a source of information, is rapidly being re-
placed by easy access to digital information and wikipedia. The ency-
clopedia I altered embodies the essence of DADA, a movement that
invited international participation among artists all over the globe at a
time when war was causing great suffering, loss and immigration. The
Dadaist Manifesto resulted in wild, innovative creativity and new forms
of expression across the spectrum of the arts: visual, performance, lit-
erary and multimedia. 21st Century art owes a great deal of its freedom
of expression to this visionary and radical group of artist activists.



TYPE HIERARCHY

Logic. The structure of the hierarchy must serve the content; it 
makes the logic of the text apparent. Form follows function.



TYPE HIERARCHY
Simplicity. Create a hierarchy with only as many levels as absolutely necessary. 
Often this is four or fewer. Less is more.



Type qualities that show hierarchy and order

BoldBig
ShadedBLACK ON WHITE

small
Light

REVERSED Black

Roman
Italic

Color Color 
Color Color

Alignment

Indented type 
n Indented type

Vertical space

Vertical space
Vertical space



TYPE STYLE

■ Bold type stands out; use it 
to emphasize what’s 
important.

■ Use bold type sparingly so 
that it holds on to its power 
of emphasis.

■ Italic type provides a softer 
emphasis.

■ Italic type also has semantic 
meanings, indicating types 
of content such as book or 
film titles. 

The Misanthrope 

By Moliere

Translated by Richard Wilbur  

Is honesty always

the best policy?

A vow to always

tell the truth puts

one man at odds

with society

Anne Simley Theatre

Hamline University

8 p.m. December 7, 8, 14, 15

7 p.m. December 13  

Tickets:  $6 general

$5 students/seniors

$3 Hamline faculty and staff

Free for Hamline

and ACTC students with ID

Call 651-523-2905  

for group discount information  



BOLD AND LIGHT

■ Erik Spiekermann notes that for 
many uses, we need a workhorse 
type family, one we would use for 
forms or other information that 
requires a complex hierarchy.

■ A workhorse family must have a 
good regular weight and “at least 
one bold weight, with enough 
contrast to be noticed, to 
complement the regular weight,” he 
writes.

■ Note the difference in bold-light 
contrast on this table of contents 
page. 



BIG AND SMALL

■ Size does matter. Bigger 
type attracts the eye, and 
smaller type is sublimated 
by the larger type.

■ Save display type (larger 
than 12 points) for titles, 
subtitles and 
subheadings.

■ Body type is rarely larger 
than 12 points. 

The Misanthrope 
By Moliere, Translated by Richard Wilbur

Is honesty always the best policy?

A vow to always tell the truth puts

one man at odds with society

Anne Simley Theatre
Hamline University

8 p.m. December 7, 8, 14, 15

7 p.m. December 13  

Tickets:  $6 general, $5 students/seniors

$3 Hamline faculty and staff

Free for Hamline, ACTC students with ID  

Call 651-523-2905 for group discount information 



BIG AND SMALL
The eye is attracted to the 
largest type; we are 
conditioned by things such as 
movie posters and newspapers 
to see large type as more 
important.



INDENTS AND ALIGNMENT

■ Indentation sets up a 
familiar hierarchy, one 
we’re used to seeing in 
outlines.

■ Note the use of hanging 
indents.

■ Indents repeated across a 
page create rhythm.

■ Type aligned right or 
centered receives special 
emphasis. 

The Misanthrope 
By Moliere
Translated by Richard Wilbur  

Is honesty
always the best policy?

A vow 
to always tell 

the truth 
puts one man 

at odds 
with society

Anne Simley Theatre
Hamline University

8 p.m. Dec. 7, 8, 14, 15
7 p.m. Dec. 13  

Tickets:
$6 general,  
$5 students/seniors
$3 Hamline faculty, staff

Free for Hamline
and ACTC students with ID

Call 651-523-2905
for group discount information



INDENTS AND ALIGNMENT

■ Blocks of type aligned 
along a common axis 
are seen as related.

■ Consistent alignment is 
best achieved by using 
a well-designed grid as 
the underlying structure 
of the page. 



INDENTS AND ALIGNMENT

■ Blocks of type aligned 
along a common axis are 
seen as related.

■ Consistent alignment is 
best achieved by using a 
well-designed grid as the 
underlying structure of 
the page. 



VERTICAL SPACE

■ Add vertical space to 
separate and set off 
sections of your text.

■ But come up with logical 
ways for using vertical 
space; it’s part of the 
style of your document. 

The Misanthrope 

By Moliere
Translated by Richard Wilbur 

Is honesty always the best policy? 
A vow to always tell the truth 

puts one man at odds with society

Anne Simley Theatre 
Hamline University

8 p.m. December 7, 8, 14, 15 
7 p.m. December 13  

Tickets: 
$6 general, $5 students/seniors 
$3 Hamline faculty and staff 

Free for Hamline and ACTC students with ID 

Call 651-523-2905  
for group discount information



VERTICAL SPACE

■ Important rules:
 Ü	 

■ The strongest 
separator is a rule 
between elements. 
Be sure that’s 
what you want! 

Keep related 
elements together 
and separate 
unrelated elements. 
Use consistent
internal margins
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COLOR

■ Color is a powerful draw 
for the eye.

■ Be especially careful in 
using red; one small area of 
red is like a magnet to the 
eye. Stretch red across the 
page.

■ Contrast is important with 
color; note how the lightest 
colors fade in this example 
compared with black and 
dark red.

■ Use a palette of just two or 
three colors. 

The Misanthrope
By Moliere

Translated by Richard Wilbur 
Is honesty always the best policy? A 
vow to always tell the truth puts one 

man at odds with society
Anne Simley Theatre
Hamline University

8 p.m. December 7, 8, 14, 15
7 p.m. December 13 

Tickets: $6 general, $5 students/
seniors $3 Hamline faculty and staff 

Free for Hamline  
and ACTC students with ID 

Call 651-523-2905 for group 
discount information 



LESS IS MORE

■ Setting up a meaningful and 
useful hierarchy requires 
knowing the content of the 
text, what to emphasize 
and what to diminish.

■ The phrase Less is More 
means that we take out 
what is unnecessary to the 
design until we are left with 
just what the design 
requires.

■ Often a shallow hierarchy is 
best for print design. 

The Misanthrope 

By Molière
Translated by Richard Wilbur Is 

honesty
always 

the best 

policy?

A vow
to tell the

truth
puts one man

at odds
with

society

Anne Simley Theatre
Hamline University

8 p.m. December 7, 8, 14, 15
7 p.m. December 13  

Tickets: 
$6 general, $5 students/seniors 

$3 Hamline faculty and staff 
Free for Hamline and ACTC students with ID  

Call 651-523-2905 
for group discount information



SHALLOW HIERARCHY SERVES MOST BOOKS



SHALLOW HIERARCHY SERVES MOST BOOKS



MAGAZINES DEMAND A MORE COMPLEX HIERARCHY



MAGAZINES DEMAND A MORE COMPLEX HIERARCHY



HIERARCHY SERVES AS A CULTURAL MAP



TYPEFACE AND SIZE



SIZE, COLOR, REVERSE, DINGBATS



SIZE, TYPEFACE, REVERSE



Size, color (or shade), space, background



Size, Horizontal scale, Alignment



Space, Alignment



Space, Alignment, Indents



Space, Alignment, Background



Dingbats, rules



REVERSE



Newspapers 
use all the 
tools of text 
hierarchy. 




